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ANTONIO BRICENO Anemey, God of Waters and Purification, Piaroa Culture, Venezuela, 2003 JiZ:

30 years of military dictatorship have
resulted in a stunting of photographic
development for much of the twentieth
century. South Korea's current renaissance
is the result of rapid democratic transforma-
tion and international recognition gained
since the 1988 Seoul Olympics. As the
country has opened up, so too has cultural
exchange increased with Korean film and
photography included in a number of
international exhibitions over the past ten
years in Europe and America. As more
Korean art galleries open in Chelsea, New
York, American and European galleries open
branches in Seoul: one needs only to look
at the success of this year's KIAD (Kent
Institute of Art and Design, UK) to see the
potential in this fast emerging art market.

C PHOTO MAGAZINE has arranged a
special retrospective portfolio with mostly
unpublished work by the artist Francesca
Woodman, working closely with her Estate.
Turning the camera on herself, her friends
and lovers, Woodman used simple props,
raw interiors, and natural light to create
surreal compositions. Hauntingly beautiful,
these mostly black and white photographs,
represent her exploration of the materiality
of the naked body. Using its sculptural form,
bound, costumed, masked, prone, wrapped
in or around objects, her pictures are highly
performative and surreal. Her ephemeral,
dream-like compositions use dressing up
and make-believe, and yet portray the
essential vulnerability of her nakedness,
the soft-skinned body roaming in wilder-
ness, or caged, dissected and displayed.
The work of Francesca Woodman will be,
and is without doubt, a landmark in the
history of photography. Her influence and
importance is yet to be fully recognised.

Archive focuses on India’s huge film
industry (second only to Hollywood),
showing a selection of elements used to
promote films, such as posters and lobby
cards. Rachel Dwyer, Professor of Indian
Cultures and Cinema and co-author of the
book Cinema India: The Visual Culture of
Hindi Film explores its evolution and the
complex influences that have contributed
to what is now commonly known as
Bollywood. Indian cinema's origins coincide
with that of European filmmaking and

represents a merging of both Western and
Eastern influences; in this case, India’s
performative traditions and costumes, as
well as calendar design, photography and
new urban theatre have created a vibrant
new art form. Its audience is increasingly
international, as demonstrated by events
such as this year's IIFA film awards in
Bradford (UK), and the success of Indian
directors and actors within the English
and Hollywood film industries.

In this issue Scope presents a group of
fifteen artists whose significance resides in
their eclecticism and heterogeneity. Along
with particularly original photographs from
diverse photographers we would like to high-
light the presence of the artist Cai Guo-Qiang
with his installation, Head On, which was
shown in the Deutsche Guggenheim in 2006.

Another work receiving special attention

is the latest portfolio of the Czech photogra-
pher, Hana Jakrlova, one of whose images
is included in Scope. This photograph,
taken in a famous Prague brothel whose
value has soared since it started broadcast-
ing on the internet, was nominated at the
Les Rencontres d’Arles (France) as Best
Portfolio by Anne Tucker, Commissioner of
Photography at the Museum of Fine Arts in
Houston (USA). Its immediate passage from
the internet to galleries and then to an art
market abounding in this curious phenom-
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enon where the barrier between reality
and works of art is still unclear, and has
reopened the continuing debate between
ethics and aesthetics in the field of
photography.

Scope also carries what is now regarded

as an historical icon created by Simon
Larbalestier: an emblematic image of the
discographic iconography which reverberates
through the work of two other photographers
in this issue: Floria Sigismondi and Ewen
Spencer, both of whom have their roots in
the audiovisual world. Together with these
works other artists contribute to the review
of contemporary international photography
contained in this section.

In Portfolio, story-telling and static as
opposed to moving images combine in the
work of Frangois-Marie Banier, reflecting
his role as photographer, novelist and
playwright. Writing and painting on the
surfaces of his large-scale black and white
landscapes or portraits, his lively texts
disrupt the photographic reproduction,
drawing us into his subconscious world.
Like highly personalised postcards from his
travels or journals, these cross-disciplinary
artworks detail his relationship or thoughts
about the subjects of his portraiture. More
a stream of consciousness than a caption,
Banier's text is a means of disrupting and
transforming the picture plane.
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